introduction

If you've ever been asked to teach woodworking and felt a wave of doubt—you’re not alone.

Maybe you’ve wondered: Am 1 skilled enough? Do I know enough to teach? Could I turn
my passion into something more—something fulfilling, maybe even something paid? Whether
you've got a mere handful of skills and a desire to share them, or you've been woodworking for
years and are curious about teaching, this book is here to help.

You don’t need a certificate or be an ‘expert’ before you begin teaching. There is no ‘right
way’ to teach woodworking. You might teach around a kitchen table, in a backyard shed, at a
neighbourhood centre, or as part of a business or notfor-profit. You might teach a weekend
workshop or participate in a one-off project with someone who wants to learn, or you may
simply gather with others to share what you know. Whatever shape teaching woodwork takes
for you, this guide will support you along the way.

If you would like to strengthen your own woodworking skills as you learn how to teach,
my earlier book, Woodwork for Women: Cutting a New Path for Beginners is the perfect
companion. It offers a step-by-step manual for learning woodwork, guiding you as you choose
materials, learn joinery techniques, and build your first project with hand tools. Together,
these books form a complete framework to understanding and teaching woodwork: one shows
you how to learn the craft, the other shows you how to teach it.

so why this book? and why now?

In Australia, aside from formal courses, there aren’t many casual, approachable guides for
learning and teaching woodworking, and yet the demand is huge. Not everyone wants to be a
tradie. Many are looking to make something, fix something, or feel more capable in their own
homes. The rise in interest in the craft, the cost of tradespeople, and the hunger for practical
skills all point to one thing: woodworking needs more teachers.
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about me

Hi, I'm Patt—woodwork teacher, listener, and lifelong believer
in the power of making things with our hands.

a few things you might like to know about me:
e I've taught woodworking for over 30 years, mostly to women

e [ accidentally found that teaching was more fulfilling than

building

e I believe teaching is a form of listening

¢ Mistakes don’t scare me—they’re full of gold

why I teach this way

For me, teaching woodworking is not only about the timber or the tools. It’s about people—
their curiosity, their stories, their quiet bravery in trying something new.

I've watched women walk into workshops carrying generations of doubt and walk out carrying
something they built themselves. That moment—when their hands find their strength, when
their body says ‘I can do this’ and when their mind clicks open, seeing themselves as capable
in new ways—is why I keep showing up.

This book shares everything I've learned, from decades of teaching, and from people |
have taught. It's a love letter to all the invisible things that make teaching work—and a
practical guide to help you teach in a way that feels like you.
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adventure one: discovering your teaching self

You can begin without knowing it all. Your skills are only part of the picture.
Teaching grows from creating a space where people feel encouraged, seen, and capable.

When 1 first started teaching woodworking in my home studio, I wasn’t sure if my way of
doing things would be enough. Unlike colleagues with formal teaching qualifications or fine
furniture backgrounds, I was simply ... me. I spoke in everyday language, used down-to-earth
examples, and focused on putting people at ease. | wanted my workshops to feel like a place
where anyone, regardless of their background, skill level, or confidence, could feel like they
belonged. Looking back, I see that what I once thought of as ‘ordinary’ was my biggest strength.
Being whole-hearted, honest, and myself was enough.

So welcome—to this book, and to discovering your own way of teaching. This isn’t about
following rigid rules. You don’t have to fit anyone else’s mould. It’s about uncovering what
comes naturally to you.

That’s what Adventure One is all about: finding your teaching self.

Your teaching self is not an idealised version of what a teacher should be. It’s the teacher
you already are, shaped by your experiences, personality, and your way of seeing the world.
Together we'll explore what you naturally bring to the table, the skills you might want to
sharpen, and the challenges that come with teaching. There will be splinters along the way.
Every good woodworking project has them. And with a toolkit crammed with little golds and
techniques, we’ll smooth them out.
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your workbook

Alongside this book, you’ll be building something of your own: a workbook. At the end of
each discovery, you'll find prompts called explore & uncover and over to you. These are there
to help you gather reflections and ideas, and develop plans as you go. By the time you reach
the final page, your workbook will show the ground you’ve covered and hold a clear, practical
plan for what comes next—from your teaching values and teaching style, to the space you want
to teach in, to the projects you'll be running, and even your business vision. Your workbook
will be your compass and your reminder of how much you bring to the table.

And if you prefer keeping your notes in a more spacious home, a printable Ready to Teach—
Woodwork Companion Workbook is simply another place to gather your reflections as you
move through the book. Use whatever feels most natural to you.

You don’t need to be extraordinary to be a great teacher. You only need to be yourself. Trust
what you know, let intuition be your guide, and build a teaching style that feels right for you.
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adventure two: the practical work begins

The moment someone walks through your workshop door, everything you've prepared starts
to matter.

In the next five Discoveries, we’ll build the essentials that turn your teaching vision into a
working reality. You'll clarify who you most want to teach, and explore how their needs will
guide your choices. We'll look at setting up a space that works, shaping a schedule that fits the
rhythms of your life, choosing a first project that sets beginners up to succeed, and deciding on
the approach and pacing that will carry students steadily through it.

This is the groundwork for a workshop that’s both functional and human—a space where
people can get started with confidence, and where you can teach in a way that feels natural to
you.
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Every teacher arrives at woodwork from a different doorway. Some begin with confidence, others with doubt.

Some fall into teaching by accident, others feel called to it long before they're ready. What we share is the moment
we realise that skills are only part of the story. The real work is hunan.

The teachers in these pages bring a wide range of backgronnds—cabinet makers, community builders, artists,
mentors, beginners turned guides. Each has shaped their own way of standing beside a learner, noticing what
maltters, and creating a space where someone can grow.

L've included their stories becanse no two teaching paths look the same, and there is no single ‘right’ way to begin.
Their jonrneys show the quiet courage it takes to start, the learning that happens on the job, the generosity of
mentors, and the deep satisfaction of watching someone discover what they can do with their hands.

These stories are reminders that teaching woodwork is bigger than projects or tools. 1t connection, curiosity,
kindness, and the steady belief that people are capable.

Youll meet these teachers thronghout the book—and youll also find their full stories gathered together here. My
hope is that their experiences will offer encouragement when you need it, and a sense of companionship as you
step into your own teaching life.
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discovery seven: finding your space

Spaces to teach, come in all shapes and sizes. Some begin in garages or church halls, others in
sheds or verandas. This Discovery will help you spot potential in the unexpected and see how
ordinary buildings can become welcoming places to learn.

small space, big potential

You don’t need a big workshop to start teaching woodworking. With a few tools and a bit of
creativity, you can begin small and still make a big impact. Invite a couple of friends, share
what you know, and watch how quickly word spreads. Woodworking brings people together.

Not every workshop begins with shiny benches and rows of machines. Sometimes the most
powerful spaces grow out of the humblest corners. The size of the room matters far less than
the spirit inside it.
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sophie’s tiny start

Before she ever set foot in that big echoing shed, Sophie began here. With an architectural
background and time building out in the outback, she longed for something more hands-on
and shared. Her first teaching place? A tiny veranda on the back of an old schoolhouse. Hardly
glamorous—nbut she saw possibility. That little workshop thrived, alive with people learning and
connecting. Shedding soon became a thriving nonprofit that outgrew its beginnings and is now
flourishing in a larger space, with hundreds of people learning, sharing, and building together.

Sophie’s story proves it: the smallest start can spark something extraordinary.

» explore & uncover -«

Use your workbook to capture ideas, sketches, and anything that sparks while you’re planning:

e What might my ideal teaching place look like, no matter how small?
e How would it feel to work in: cosy or spacious?

e How would students move through it?

Make a quick sketch to scale, or use a free app like RoomSketcher or Floorplanner to map benches
and tools.

discovery seven: finding your space 47



discovery twelve: no more teacher voice—uncovering the how

It’s tempting to step into the role of ‘teacher’ with a polished, formal tone, maybe even a little
distance. Real teaching doesn’t need a performance. It needs you.

This Discovery is about finding how you teach. It’s not about copying someone else’s style.
Whether you're quiet or expressive, intentional or spontaneous, there’s room for your voice
here. The more at home you feel in it, the more your students will feel at home too.

sounding like yourself

At first, teaching can feel like stepping onto a stage. Many of us adopt a tone or manner we
think a teacher ‘should’ have: formal, authoritative, perfectly controlled. It could be a way of
protecting ourselves from the discomfort of being heard.

Your own voice might sound strange to you at first—the same way hearing a recording can
feel awkward. That’s because we hear ourselves differently inside our heads than in the air.
Teaching can feel the same—unfamiliar at first, but not wrong.

You don’t need to sound completely natural right away. Trying on a voice or tone for a while
is part of finding your way. What matters is discovering what feels real, and letting that guide
you more than the idea of how you ‘should’ sound.

Feeling knowledgeable gives you something solid to stand on. Knowing your limits keeps you
grounded in reality, rather than pretending to know more than you do. That steadiness builds
trust faster than polish ever could.

When you speak with honesty and genuine interest in your students, it makes you accessible.
They relax, feel safer to ask questions, to try, and to stay with the process.
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adventure four: what makes a workshop work

What happens in the room depends on more than your project plan.

These next discoveries help you prepare for what students will feel, not what they’ll do. You'll
shape the emotional tone of your workshop, build quiet systems that support learning, and
walk in ready—not perfect, yet prepared.

We'll start with how to teach safety without fear, then move into the unseen details that help
things run smoothly. You'll explore what happens when students struggle, lose confidence, or
need more than instructions. And finally, you'll find a clear, practical outline to guide your
first full workshop. Behind the tools and timing, there’s something else: your ability to hold
the room with presence.
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adventure five: what you say—how to hear

Every word you speak charges the air around your students.

As you begin teaching, the focus turns to the language you use, the tone of your voice, the
pace of your words, the way you hold silence. You'll begin to notice how students lean in when
something lands well, or drift when your pacing slips.

You'll tune into body language, eye shifts, and the quiet undercurrent that tells you what’s
working and what’s not.

These next three Discoveries offer you practical tools for listening, speaking, and staying
present—especially when a student goes off track or your words miss the mark. They’ll help you
guide with clarity, soften tension, and create space for learning to unfold.
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A

Saralh Odgers—Chip Off the Old Block Sanctuary

I started because I was helping an old guy who conldn’t drive get to his woodwork club. Seeing as 1 was there, I
Jigured 1 might as well give it a go. A man called Frank put a chisel in my band, stood me in _front of a lathe
and told me to turn that chunk of wood into a bowl. I was terrified. 1d never seen anything move that fast, and
I was abont to shove a sharp bit of steel into it. Somebow, | wasn’t harmed. Frank made sure of it. He became
my first mentor and made me believe I conld do anything in woodwork.

Years later, during a break from my day job, I started getting messages through the club’s social media page 1d
set up. People wanted to learn. I realised there was a gap waiting to be filled and wondered if 1 had what it
would take. 1 built a shed, registered a business, and started advertising. Before I knew it, 1 had my first group
of students ready to go.

Nothing prepared e for that first class. I was teaching kids as young as five. 1d always used machines, not hand
tools, so0 1 had to learn quickly. Young people are impatient—rthey don’t care if’ glue takes a day to set, they want
something to take bome. 1 learned that the process mattered more than the product.

The numbers grew fast, too fast. I burnt out trying to keep it all running and almost walked away. Then parents
started sharing what the classes were doing for their kids. Grades were improving. Confidence was blooming.
Some said it was belping their child ont of depression. That was the moment 1 realised 1 wasn't just teaching
woodwork—1I was making a difference.

I called my business Chip Off the Old Block Sanctuary because I wanted a place where mistakes were celebrated.
My students taught me to rethink everything I knew. They still do.

Now, every class begins with two mottos:

O The only wrong way is the unsafe way.

O Mistakes are proof you're trying.

If you're thinking about teaching, just start. Youll learn, fail, and learn again. And it will be worth every splinter.

Abridged from the original story—=the fiull version is on my website: woodworkforwomen.com.an
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adventure six: what type of business are you?!

Teaching takes heart—but turning it into a livelihood takes structure.

In this final Adventure, we’ll explore the many ways you can offer your work to the world.
Whether you will run solo workshops, grow a community shed, or start a small business, this
section gives you tools to shape your teaching into something sustainable.

You'll explore models like sole trading and notfor-profits, learn how to price your offerings
with care, and build marketing that feels personal, not pushy. You'll also hear stories from
people, many of them women, who've forged their own way, slowly, imperfectly, and in their
own way.

And finally, you'll return to yourself. Because while structure matters, this work has never been
about doing it right. It’s about doing it your way.

This is where the pieces come together. You've already started. Now it’s time to make it your
own.
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